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SYLLABUS

Required Texts (available at the ASUC bookstore and Ned’s):
· The Norton Anthology of Poetry, 5th ed.

Recommended Texts

· William Strunk and E. B. White, The Elements of Style.

· M. H. Abrams, A Glossary of Literary Terms.

Style guides (choose one of the three for reference):

· Diana Hacker, A Writer’s Reference, 5th ed.

· Joseph Gibaldi, MLA Handbook for Writers of Research, 6th ed.

· The Chicago Manual of Style, University of Chicago Press Staff, 15th ed.

Useful Websites

· http://socrates.berkeley.edu/~simonh/r1b9/

The course website, where I will post handouts and other resources.

· http://oed.com/ (accessible from campus computers or via the UCB proxy server –http://proxy.lib.berkeley.edu/)

The Oxford English Dictionary is an indispensable tool for English majors, readers of poetry and intellectually curious people in general.  The OED, a historical dictionary, is unique in that it traces a word’s etymological development with cited passages that exemplify its different meanings and usages.

Course Description


This course is intended to develop your reading and composition skills while introducing you to a variety of poetic and critical texts.  The true objective of this class, then, is not that you learn about poetry, but that you learn to write expressively and to think with analytic clarity.  If we happen to learn a thing or two about the various sonnet forms or the Romantic notion of the sublime, then all the better.  So that you become a more capable reader and writer, I will repeatedly request that you read with particular attention to formal structure.  That is, read the assigned texts not just for ideas and content but for form and expression as well – it’s not just a matter of what an author has to say, but how he says it.  Every author employs a toolkit of writing strategies, and we hope to expand our own toolkit by considering the methods of others.

Class Work

Reading, Quizzes, Classroom Discussion and Participation


This syllabus provides a reading schedule that lists the poems and texts to be discussed on each day of class.  Naturally, texts should be read before class time so that discussion can be meaningful and productive.  In hopes of keeping discussion lively, I will do a healthy amount of calling on people randomly.  If speaking without preparation makes you uncomfortable, let me know and we can arrange for you to contribute in a more organized way.


A brief note on speaking up in class: you are not allowed to play it cool and reticent in my classroom.  Your intellectual enthusiasm and vocal contributions are crucial to the success of this class.  So be bold about sharing your mind-blowingly incisive observations on the assigned reading, or, if you don’t have any, listen intently to your classmates’ comments and offer a considered response.  Questions and points of confusion are also welcome.  Finally, please note that classroom participation makes up 25% of your grade.  

If it seems that students are not keeping up with the reading and class discussion suffers because of it, I reserve the right to institute pop quizzes.  There will also be a number of scheduled reading quizzes (check the syllabus – they’re listed in bold) over the course of the semester.  At first, the first few quizzes will simply test for completion and comprehension of assigned reading – ie., fill in the blank and straightforward “who did what?” questions – while the later quizzes will be brief essays prompts that require you to analyze a provided passage and to think critically about the class discussion (which means you need to pay attention to what’s said in class by me and your peers).  These reading quizzes, along with attendance and discussion, make up the bulk of your 25% participation grade.

Papers


You will be required to submit three papers of increasing length – a three- and a four-page critical essay, and a nine-page final research project.  Also, each paper will require an early draft of equal length.  The first two papers will require you to argue a point of textual analysis using a close reading for support.  The final research project will be a topic of your choosing (with my approval) developed from this semester’s reading or your own personal interest.  Finally, a short diagnostic essay at the beginning of the semester will help you establish your goals for the semester and will familiarize you with my grading standards.


All papers and drafts should be typed and formatted in a reasonable manner.  Double-spaced, Times New Roman 12-point lettering with one-inch margins is a safe default.  Paper revisions and drafts may not be submitted by email, but final papers may.  This is because I’m limiting paper discussion to personal meetings, so if you wish to discuss your paper draft or ideas, you must see me in person after class, in office hours or at some other appointed time.

Evaluated, Weekly Writing Exercises


The best way to improve your writing is to write.  To insure that your writing muscle is consistently worked and developed, I’ll require you to hand in short composition exercises on those weeks that have no other assignment due.  These exercises will vary in nature; examples: a personal response to the week’s reading, a close reading directed at a specific passage, or a guided revision/interpretation of another author’s work.  The details of each assignment will be specified a week before the due date.  Usually, completed writing exercises will be submitted in class on Wednseday and then discussed Friday.  Be sure to bring an extra copy into class for your own reference during class discussion.


The writing exercises will be evaluated on a 1-10 scale.  They will factor contribute to your class participation grade and comprise roughly 10% of your overall grade.

Schedule for Classes and Assignments
Week 1

Wed, Jan 18:  First day of class, course introduction, discussion of William Blake’s “The Tyger”, “The Lamb”, “The Little Black Boy”, “A Divine Image”, “The Divine Image”, and “London”.

Assignments for Friday:

· review Blake poems

· read Thomas McLaughlin’s “Figurative Language” (class handout)

Due Wed, Jan 23:  Three page diagnostic essay, a synopsis and analysis of Blake’s poetry.  Select one or at most two poems for close reading.  Organize your essay around a single unifying argument – a thesis – and explicate Blake’s verse so as to bolster your own ideas.  Your thesis and observations may draw from points made in class discussion but should also show original thinking.
Fri, Jan 20: Figures of speech, introduction.  Discussion of Blake, “Figurative Language”, and I. A. Richard’s metaphor structure.  

The Sonnet


Orignially an Italian invention, the sonnet form evolved considerably from innovations by Shakespeare and Spenser.  We’ll study the conventions of its subject matter and dramatic structure (refrain, volta, epigrammatic conclusion) in its variants.

Assignments for week 2:

· review McLaughlin’s “Figurative Language”

· read:

· Spenser’s Amoretti Sonnets 1,15, 23, 75, 79

· Shakespeare’s Sonnets 29, 35, 73, 130, 138

· John Donne’s Holy Sonnets 10,14

· three page diagnostic essay

Week 2

Mon, Jan 23: Blake, “Figurative Language” contd.  Diagnostic paper sample.

Wed, Jan 25: Three page diagnostic paper due at beginning of class.  Discussion of sonnet reading.

Assignment for Friday:

· read:

· William Wordsworth’s “Nuns Fret Not at Their Convent’s Narrow Room”

· John Keats’ “On First Looking Into Chapman’s Homer”, “When I Have Fears”

· Countee Cullen’s “Yet Do I Marvel”

· Anthony Hecht’s “The Sonnet: Ruminations on Form, Sex and History”

Fri, Jan 27:  Sonnets contd.

Beyond Key Words: Some Basics of Analytic Reading


Analytic reading is, at its heart, a formalized method for asking how argument is organized and performed.  It can be applied to poetry, prose or any genre that relies on formal conventions to communicate with its audience – in other words, anything that’s comprehensible.  To begin, we’ll focus on a few prose pieces and discuss some basic features of argument organization such as opposition, assumption, and thematic pattern.

Assignments for week 3:

· reread Hecht article

· read five page handout on Keats and de Man

· 1-2 page response paper due Friday.  bring: bring two copies to class.

Due Fri, Feb 10: First draft of three page paper on the sonnet form.  Final draft due on Wed, Feb 15.

Week 3

Mon, Jan 30: Introduction to analytic reading, basic terminology and strategy.  Discussion of Hecht article.  Paper topics for first paper assignment.  Bring three copies.

Wed, Feb 1: Response papers due in class.  Hecht contd.  Discussion of handout, Keats and De Man.

Fri, Feb 3:  Keats and de Man, contd.  Discussion of response papers.

Assignments for week 4:

· read:

· John Donne’s “The Flea”

· Robert Herrick’s “To the Virgins, to Make Much of Time”

· Andrew Marvel’s “To His Coy Mistress”

· Archibald MacLeish’s “Ars Poetica”

· Wilfred Owen’s “Dulce et Decorum Est”

· first draft of three page paper

Week 4

Mon, Feb 6: Donne, Herrick and Marvel.

Wed, Feb 8: Macleish and Owen.  Also Donne  Herrick and Marvel, contd.

Fri, Feb 10: First draft of paper due at beginning of class.  Bring three copies.  Peer editing.
Assignments for week 5:

· final draft of three page paper

· read George Herbert’s “The Altar”, “The Collar”, “Easter Wings”, “Redemption”, “Death”

· for Friday, read Robert Browning’s “My Last Duchess”, “Fra Lippo Lippi”

Week 5

Mon, Feb 13: Topic sentences, thesis statement handout.  Class editing session. 
Wed, Feb 15: Final draft of three page paper due at beginning of class.  Discussion of Herbert.

Fri, Feb 17: early class. Browning.

Voice, Character and Inference: Reading the Speaker in Dramatic Monologue


Dramatic monologue features a single, sustained first-person voice and is often read as a character study because it reveals the psychology and personality of an individual rendered by his own speech.  Often, particularly when reading Browning’s renditions of the form, the reader must perform a good deal of inference and parse through the “clues” dropped by the speaker before gaining a fuller sense of the scene’s contextual significance.  Other things that must be inferred include the speaker’s intention and the jarring oddness or psychological peculiarities of his character.  We’ll discuss the rhetorical advantages of deferred disclosure and reader inference in relation to our own writing.

Assignments for week 6:

· read:

· Robert Browning’s “My Last Duchess”, “Fra Lippo Lippi”, again

· William Wordsworth’s “Tintern Abbey”

· Lord Alfred Tennyson’s “The Lotos-Eaters”, “Ulysses”

· T. S. Elliot’s “The Love Song of J. Alfred Prufrock”

· Elizabeth Bishop’s “In the Waiting Room” and “One Art”

· Kenneth Koch’s “To My Twenties”

· excerpt from Robert Langbaum’s The Poetry of Experience: The Dramatic Monologue in Modern Literary Tradition

· email assignments due Wed, Feb 22 and Fri, Feb 24

Week 6

Mon, Feb 20: President’s Day holiday.  No class.

Wed, Feb 22: Simon out of town.  Email assignment on due.

Due Fri, March 3: First draft of four-page paper on dramatic monologue.

Fri, Feb 24: Simon out of town.  Email assignment due.

Figurative Language Redux: Metaphors Mixed, Extended, Privatized, Resisted.


Once considered an ornamental and sometimes distracting feature of language and literature, figurative language has come to occupy a central place for literary, social, psychological and cognitive theorists.  Derrida considered it a philosopheme, an indispensable building block of philosophy and natural thought process.  As we’ll see, many modern poets, who were suspicious of metaphor’s close affinity to the lyrical form, avoided overt figuration by retreating to images and motifs of singularly personal interest.  The result is a recurrent, private system of symbols that almost comprises its own closed system of sign and metaphor.

Assignments for week 7:

· four-page paper, first draft due Friday

· read for Wednesday:

· Milton’s “Lycidas”

· Keats’ “Ode to a Nightingale”, “Ode on Melancholy”, “Ode on a Grecian Urn”, “To Autumn”

Week 7

Mon, Feb 27: Dramatic monologue, contd.

Wed, March 1: Milton.  Comma usage handout and exercise.

Fri, March 3: First draft four-page paper due at the beginning of class.  Intro to Keats.  Peer editing.

Assignments for week 8:

· final draft of four-page paper

· read:

· W. B. Yeats poems

· excerpt from J. Hillis Miller’s Poets of Reality
Week 8

Mon, March 6:  Keats, contd. Yeats.

Wed, March 8: Yeats, contd.

Fri, March 10: Final draft of second paper due at the beginning of class.  Stevens, concld.

Assignments for week 9:

· brainstorm research paper topics

· composition exercise due Wed; bring two copies to class.

· read:

· Dickinson poems

Week 9

Mon, March 13: Dickinson

Wed, March 15: Writing exercise due. Dickinson, contd.

Fri, March 17: Dickinson, concld.  Discuss composition exercises.

Assignments 

· read:

· Stevens poems

· excerpt from J. Hillis Miller’s Poets of Reality
· composition exercise due Wednesday

Week 10

Mon, March 20: Stevens.

Wed, March 22: Writing exercise due.  Stevens, contd.

Fri, March 24: Stevens, concld.  Discuss writing exercises.

Week 11

Spring break. 

Grandeur Inflated, Deflated: The Epic, Mock Epic and Self Epic


The epic is one of the oldest literary genres, handed down from the classical Greek and Latin tradition exemplified by Homer’s Illiad and Odyssey and Virgil’s Aeneid.  Originally the form was one part mythic and militaristic “history”, one part national manifesto; both parts employed a elevated style to gesture towards themes of nobility and the sometimes superhuman ability of an individual.  The modern English epic (we’ll blithely pass over Beowulf) is much less straightforwardly affirmative in its tone, construction and argument – that is, until it reaches America.   From the impossible ambition of Milton’s existential epic hero, Satan, to the universe-consuming egotism of Walt Whitman’s singing self, we’ll study excerpts of this grand style in small detail.

Assignments for week 12:

· read:
· John Milton’s Paradise Lost, “The Verse” and Book I
· Alexander Pope’s “The Rape of the Lock”
· Due Friday: Annotated bibliography of potential sources for final project

Week 12

Mon, April 3: Milton and Pope.  Annotated bibliography handout.

Wed, April 5: Milton and Pope, contd.

Fri, April 7: discussion. Annotated bibliography due in class.

Assignments for week 13:

· For class Wednesday, April 12: Outline of research project and developed thesis argument.  This outline should contain the basic framework of your paper’s argument and the evidence it provides.  It should also have a basic sketch of how you’ve incorporated your source material.

· read:

· excerpt from Walt Whitman’s Song of Myself
· Allen Ginsberg’s “Howl” and “A Supermarket in California”
· composition exercise due Wednesday (bring two copies)
Due Friday, April 21: First draft of research project.

Week 13

Mon, April 10: Whitman and Ginsberg.

Wed, April 12: Composition exercise due.  Whitman and Ginsberg, contd.

Fri, April 14: Whitman and Ginsberg, concld.  Discuss exercises.

Assignment for week 14:

· first draft of research paper due Friday. bring three copies.
· read:

· William Carlos Williams’ “The Red Wheelbarrow” and “This Is Just to Say”

· Kenneth Koch’s “Variations on a Theme by William Carlos Williams

· John Ashberry poems

Week 14

Mon, April 17: Williams and Koch

Wed, April 19: John Ashberry

Fri, April 21: First draft of research paper due in class.  Peer editing of draft.

Due Mon, May 8: Final version of research project, email submission.
Assignment for week 15:

· read:

· Jean Toomer’s “Portrait in Georgia”

· Countee Cullen’s “Heritage”

· Langston Hughes’ “The Negro Speaks of Rivers”

Week 15

Mon, April 24: discussion on revision.  class revision exercise.  Toomer and Hughes.

Wed, April 26: Cullen.

Fri, April 28: class revision exercise.

Assignments for week 16:

· read:

· John Ashberry poems

· Kenneth Koch poems

· Ezra Pound’s “In a Station of the Metro”

· Ginsberg’s “A Supermarket in California”

· bring two copies of latest draft to class Wednesday

Week 16

Mon, May 1: review, catch up day.  Ashberry and Koch.

Wed, May 3: peer editing session

Fri, May 5: Ginsberg and Pound.

Week 17
Mon, May 8: Last day of class.  Research project due in class.

Grading

percent

assignment

25
class participation (including attendance, discussion contribution, reading quizzes and weekly writing exercises)

5
draft and peer editing of three-page paper

10
three-page paper

5
draft and peer editing of four-page paper

20
four-page paper

10

draft, peer editing and annotated bibliography for final research project

25

final research project

